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Figured Silks from Assam

Rosemary Crill

In 16th century Assam, Sankaradeva, a charismatic Hindu holy man, initinted the use of floured
silk cloths as altar covers. A small group of northeast Indian lampas weaves, of hitherto uncer-
tain provenence, depict scenes from the fives of incarnations of the god Vishnu, These cloths
have now been associated with the Assamese tradition through literary sources whick suggest
that some may have been part of a princely commission, The author, a curator in the Indian
Department at London’s Fictoria & Albert Museum, offers evidence linking examples of these
Vrindavani vastra, some recently emerged from Tibet, to Assamese Vaishnavite ritual

he remoter comers of northeast
I Indin, where Assam joins Burmna

and Tibset, have not traditionally
yielded up much more in the field of
textiles than simpls tribal wenvings or
unadormed silk lengths, This material,
coupled with the region’s geagraphic iso-
lation from better knowm ?ndia" '-.-m_-.:inﬁ
centres, has led to the assumption that
there hins never been any complex, higly
quality textile production there,

But recent research has uncovered evi-
denco that an important group of some
15 hgured silk texxiles —of Hi&r:ri ng queal-
ity but all sirikingly beautiful - can be
safely anribured to this sverlooked hack-
water i Indian textile I'II"LT\G]"‘I.'. Furthes-
mere, literary evidence linking thess
choths o the Assamese religions leader
Sankarndeva suggests that some of the
groap may have been part of a princely
commission fram the mid 16ith century.

To trace the arigin of these silks, it ie
first necessary to a.nn.l}'s-t. thie visunl avi-
dence they provide. Their iconography is
abviously ¥ aishnavite (pertaining to the

paf Vishoo), The more elaboeate

Rami, bers of the epic Remayana, The
complex figurative designs of silks such
s () and (5] are reduced in some of
the coarser pisces such ns (14) and [15)
fo Tegeents l'-ier-nr. or two clemnents, bt
the sonnection betwesn the two Ty phes af
design is undenink]e

The quality of silk, the stylization of
the drawing, and the blecks of curious
angular inwoven scrpt, ns yet not
securely identthed or translated, all
point to an origin somewhere in north-
east lndia. A Bengali weaving centre
1. Krishna Proiecting ithe Cowherds
from ihe Serpent Demon Aghasura.
Bhagnvata Purnna manuseript iius-
tration, Cizea, 190h century, This
poming shows the great enake with a
huige head and short cofled tail, as in
several of the Yrindavani vasera silks.
Ficioria & Albert Museum, Londom,
irignno, I8 19- 1986,

— —

2. Bilk Lampas (right).

Assam, 1T century.

052 x 2.23m (25" z 74"},

The palette of this piece incledes o
cierionis pink mod seen n any of the ather
i.-.nzmlrhru ﬂ__l'-h"I{! EToiEm.

{‘i.'--!-lﬂ!.’.‘_'l-' b:p\l'.'l.i: & San, London.
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d. Silk Lampas Depiei-
ing Avatars of Vishnon
and Scenes from the
Lives of Krishnm

mmel Hams,

Barpefa, Assam,

c, o
051 £ 2.35m
255 78
The funese
L

1540,

i g |I-I u.'i I o commission for the

of about T565, Made or an aftar
srehin of Fishne in Asremess

T :.rlrl" s the god's rarious incara-
. fertles, Bhe pod Krishna fseen

e branches of a tree), ar well az
= el Garvda, end soencs

ic story of Frehnn's seventh
fechnical and dye enalyser of
z of “’ & ErOLE S8 '~_|r.-r.r|'|I & Sam,

. Landaon T959, oA,

aris, inp.no, 3222

o
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auch ne Hizhe

it have been o peasible place of
5 nre tar removed from those on

dWEIES

origin, bu
known Bengali =it}

THE CLOTH OF BRINDABAN
[he i

an irm

{ ""l' rr':r||-* T.1 |I I|.|-||'|.| WS |||_||-
CIOT | positve identifention, A
COGVITEIE ] ."".-'.I!.'I wits revealed dunng sesearch
intn Vi seets getive in Bengol, when texile
relared references to the aus reformer Sankasadeva

“.I'rl' :.....- 4
| e 2aent | wivo o8 Believen to :'I.'-;'I.'I' 1|i-;'|‘| i|:| ]:-Irl'::' |:|.,'|'-
ing spent the las 25 years of his life ot Barpets in mod-
i \esarm, became o zealons YVaithnavice ofter a
twely T Initia
Harpets became & m

wnvite eentre during his
3 peopsbar Valahnavism
vities antrronised the tra
eourt. He did, however, enjoy
s ond wae desply revered Ilh:.'
hilnr t i the King of nearby
Caoch f' who buil nastery for him
mankaradevs was also an artiet, and Vaishoavite
monnsteries ot hind painted and decornted
interinrs. Aocording t ETRIY SOUTees, during the
15603 Prince Chilarad ssked Sankarsdeva to overses the
weavine of & Fres | icting the early life of
Krzhna, Sank ned the weavers of
Barper: pal, to make the great
cloth, ¢ 7 (cloth of Brindaban)
in Uttar Prodesh where
oth
gt s translaton of
AT WIS WOVED
fike o, r.'":fl..rl"'.

period of residence

And PEaENEE s ETY Ao

eads
geene fad i caplion
i ..'1"'-M'- fered [aie]".!

the =||L '||u-5-'|

fl.l|'|'|:'||.l' i
The sir
iiscuzag
spond 5o
LiTaTi e
nal pastro

The var references ngyee on the design, and there
i also rensomable consensus on sive. The cloth is said w
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4. 5ilk Lampas,

Aesam, 17th eeriisry,
082 %2 ¥Fm

(2°8" x 98",

Thir variant an the
Faishrapite theme shows
@ atiffening of the orgr-
real dengn and o gome-
it l:'J'n'.r.'relr.lm' r_-,l_'i"ﬂ.‘ui. A
eimidar piece is in the cal-
lection of the Firginia
Mugeunm of Fine Aris in
flichmond (fnr.no. §9.4),
Courfesy Spink & San,
Landan,

be either “forty vards™ (40m).2 “120 cubits™ [Gikm )2 or
10 feet™ [60my long. lis breadth, mot speecificd, was
presumally o single losm width, It s stated thar teeher
master weavers ook ono vear to weave the cloth, amd
that it was presented o Prince Chilarai “only a litthe
before the expiry of Sankaradeva™ in 15689,

At LCooch Behr, the vastra waos howed in the Mad-
bupur satra, but it disappeared at some unknown time
nfter it was presented o Prince Chilapss thus preveni-
ing any I.rl'l'Jliri'llll‘.' identification of the eloths shawn
here with the original. But from the evidence W now
have it secms that it made jre WAy o Til:n-_-r_ and anl ¥
recently joined the stream of rure textiles coming ou of
libetan monasteries
Apart from the second-hand descriptions of the
|'|t-11]:':- ppearunce, there is direct evidence linking these
textiles to Assamess Viishnaviam. Spnkaradevn -:|'|._.;|'_._:|_:,-
diﬁﬂ.rlllﬂ.lﬁ e of the use of sttoes in |_|-r|;|[,'|.~-..- and. can
trary to the practice of almost all ather forms of | limdu
worzhip, he fofbade the venertion of irmnges of
Krishoa. Inetead, the facal point of the riteal in the
etri was a mansuscrpt of the sacred wxt of the
thagavale Purana, the stary of Krishon's life

The manizcrpt was placed oo an altas (therpana)
in the main praver hall of e sotra, and a cloth was
iesed to cover e altar and to wrip the text itself
Several of our group of textiles have been identified
a5 performing precisely these functions by Assamese
Himaduas, inchading Professor Das Cupta, an anthority
on Assammese cubiure, who referred o them as gobhain
kazper or priest’s doths

lli.' i= atgmificam that the claihs iclentifed in this Wiy
were of the coarser type such as (14) and (15). Tt is thus
likely that those in use today or in the pecent Past rejire-
sent the much simplified tail-end of the desion tradition
in which the complex registers of small, firiely -drawn
figures have been abandoned in favour of fewer, larger-
scale motifs, The design elements iy also have kst
their ul"r::_"i:'lal :|-J|":|1'il}'. In I-L: [ '!"I-'I‘I'IFIJF.. the use of
one repeating row of birds ooplies thae the hird has last
the demonic connatations which are only apparent
when it is juxtaposed with Krishna, as in (6] and (12).

THE CHEPSTOW 5% NEWARK TYPES
The progression of the design from irs complex, lively
beginmings to it stave later forms s important in dat-
iﬂ? the textiles, :"-Il'lr. l.'r the silks I'I” into ane |_'|E w0 CAL-
sganes, which for convenience we will call the ‘Chep
stow and Newark” types, after the first pieces of each
type to come to light, (8) and (15} respectively.

Both types are woven in a simple lampas technigue:
& eommpound weave in which, in addition to de binsic
main warp and ground weft, a binding warp and par-
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5. Bilk Lampas.

Assam, early 17th cEnbery,
053 x 1.63m

(2'9% 1 54",

Although elosely bused on
the design of the protatyp-
feald piece in Paris {3), thiz
eloth has little of the for-
mer's finencss, The dra-
ing of rome elements, siech ar the tree in which Krishna
is playing his flute, has become more elaborate, while
otherd, eqpecially the serpent demons and the parfous
asatars, are considerally cripder,

AEDTA Collection, Paris, inp.ma. 3223,

tern weft are used to form the design. The essential
teature of & lampns is that the pattern and ground are
woven in two different struchores, often o twill in
combination with plainweave. In these silks, both the
ground and the pattern are plainwoven, differing only
in the uze of contrasting seals or fineness of weave,

The distinction between the two types is thus rssen-
tially one of design complexity, with the *Chepstow’
type (2-6, 8) displaying a much more elaborate and
finely-drawn range of designs based on the apatars of
Vishoo theme. In contrast, the Newark® iype (10-12,
14, 19) use & much reduced palette and very few
motifs, most commeonly the snake demon and the bird
demon killed by Krishna, and Krishng in the hranches
of & tree (with or without his flute), while the gapis

fecnale cow-herds) pather underneath.

Ihe Philadelphin picce (99, has elements of both
types. In its restricted range of design elements and its
ratier coarse drawing it relates more to the Newark'
ut some of the motifs nsed, in particular the pin-
d the man-eagle Garuda, are seen only in the
"‘Chepstow” type.

) e cloths (3], from the Association polE
IEruds et la Docamentation des Textiles d'Asis
AEDTA) Collsction in Paris, stanls apart from the
whide group, although is iconography and design
nik it to the more refined “Chepstow’ type, Its
regiEters of Reures and scenes are generously drawn
~ the [arger Bgures are twice as ligh as comparable ones
in (6] and (8] - and the design has a vitality and
humour that are missing even in the rest of the ‘Chep
How type. Some parts of the design, such as the three-
head mam, i not sppear clsewhere; others, partic-
X ke demon and the pair of fighting mon-
kevs, are drasn with greater imagination and finenesss
than in any of the other pisces,
lerign has the I=eling of nn original work,
1 the stiff copies that the other pleces
one of these textiles is the original
5 Us is the prims candidate. 4
5-1569 [the tme of Sankaradeva's
spatible with the style of drawing of the
0 cam be compared with the style of paint-
Alsamese MItra oF monnstic school, i seen
wier verstons in {T) and (13)

eanbury oowards, prowing oat of the need of Sankera-
deva’s neo- Vaishnavite cult for ilhsratons o their peli-
texts, especinlly the Bhagarats Purana, It com-
elements adopted from the Pala school of Bengal

e sz of & plain red or green background - and from
the western [ndian radition of manuscrpt Hlustration

= e anguinnty of the figures and the pointsd profiles,
a3 well as the depiction of Bgures in a horizontal format.
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. Krishna Subduing the Serpent Demon Koliva.

haravitn Purana mameeeript ifusteation, Aseam, 17th

. eentury. From K. Chaitanys, Indian
Miniature Painting, New Dethi fn.d.].

ALl&d
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. fi 'I'rrn||1||.~ Hun!;in.g
(detall],

Aggam. mid to lote 1Ttk
century, Twelve silk
1'.;|.l|:-||:-r4.n: pmlr:l'.-:. BEch
approgunalely 050

x 1.680m ('8 x 5'11°).
Made up in Tibel, thiz
past hanging, over ning
mefres wide, was taken
from o mongstery mear
Gyantse by a member of
the 194 Founghusband
Expedition. The Vaish-
narite gk panels are
pery clise in design to
the |'."u.':rg_;._: u_1|‘|'.||4g- {'_l'i-ﬂp,'n:r_lu' Sl .H .'I.Ilrjll'.lh'.j_:'lll i sEems
odd that g fertide with such obrisasly Hirdu icone-
graphy should be used in a Buddhist monastery or tem-
F'I"t'-'. ,-'r.-..,-;..-1.--.'.-,.I .-|I;_-||'.--.;-_r,1 r_|_|"|'lin'ul'l-'.l‘_'|ji-'T corrad eniiures pere
highly prized in Tibet, and the design would have been
regarded as purely decorative. The hanging has a top
border of Chinese brocade,

Mirseum r.:.l' MWanking, London, fneno, D905 1-15.4

Al these characteristies in tam contribted w the dis-
tinctive style of ‘drawing’ used in these textiles, This i
hardly surprising since figured weaving had not hitherto
been o fenture of the Assamese tradition

I the pies im Paris (3) can bee ddentified as the aarli-
it af the :{:|:|¢'||I_-[|_|IA ! Iype, most l.'l'r Ehﬂ' rxthtn: of this
type can be seen, through the decline in design original-
ity, to follow on chronologically. The only chae to dating
any of thess pieces on anything ather than stylistic
Fpm:n.:lq cames Troim |J'||:' 'S GOAL ':‘“j in [l.'ll" :.-hl.'p'!"ll'i'“'
Museum in Wales, which iz lined with o splendid piece
.ﬁ.f Vaishnnvite silk in I_'n:“:l'fl'ﬂ cordition. he et of the
coat, & barvar or dressing-gown in ooentol style, can
b dited o about 1740, and it iz rensonable to assmame
that the lining was added at the same e, The coat is
lined throughout, inclading the sleeves, almost as if it
was intended to be reversible

A& family tradition of the coat’s previons swners
maintains that it belonged to Thomas Gobb of Banbwary,
Ozlordshize. & merchant who died in 1766, A trading
connection with Asis would have provided o neat prove-
fiamee for the gtk bt |,|_u§|:|r||.|1:|.||:|.:\.'. an examinanon of
the records of births, marriages and denths in Somerset
Hounse, London, showed him to be & humble sorsted
weaver with no copmections with the Enst Indin Com-
pany or any other foreign trade. Furthermors, although
the coat may date from the 174Us, there is ne guaranies
that the lining fabric wns new when it was put to that
use; stylistically it séems o dnte more from the mid
1 Tth than the early 18th centary.

Closest in agpearance 1o the Chepstow coat-lining is
the remarkable remple hanging in the Museum of Man-
kind, Londan (6), which like several others of both
EY[es Came ol of Tibet. It was acquired from & monas-
tery in Gobshi, near Gyantse, during the Younghushand
Expedition of 1904, and consists of twelve panels sewn
together into an immense hanging. Like the Chepstow
eoat lining (8], it has a greyishi-black ground rather
than the red of most pieces of both types

Another similarity between these two textiles is the
uss in places of large blocks of repeated text, rather
than the single identifying line of script next to the main
’itl_l'"_rl_-l £E0T1 B0 |:".|=-;-j'i, E'II]:I'I'I:-TIII.U.I.'III l.'l'r ithe I.'II.I.'I""L“ 'C""I:
inacription revenls that the texts are identical

1]
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&, Man's Coai.
Early 18th century Chinese
sitk, lined with med TTeh con-
fury Assamese silk lampas.
L4 x 1.38m (55" x #'6").
Bnmynns or dressing-goins
i avtanfal wiyle were popn
lzr as informal menswear
ir 188k eentury Europe.
The exterior s af Chinese
silk in o European design,
bust the dining i3 of mag-
mifteent Falshnaoits :ﬁ,
weth a block grownd
rather than the red of

the ather pieces with
a comparably cam-
plex u{:s.'pn.
Chepstow Musewn
(Caldicot Castls),
Monmouth, Wales,
imo.mg, CITT.O

subduing of the hird
damon, Bakosura, in which
the crane's beak is foreed
open by Knishna, and, in
hoth textiles, the destroction
of the enake demon, Kaliva,
upon whose head Krishnn
iz seen dancing in [6).
Chiher elements inclode
Yishnu's vehicle, the
man-eagls Garnda,
shown with spread
wings and & crowm in
(6], Krighna playing
hi= flute i the
branches of a iree
whila the gogns
gather beneath, and
a pinwheel mosf
which may repre-
sent Sudarsana,
Vichnu's mulii-
pointed chakra
or disz, The pin-
wheel i3 similar
o that radi-
tionally nsed
on the guilted
kantka emb-
rodderies of
Bengal,
A feature of the
Chepstow lining's imm}:raph}- that is
ot repeated in any of the other pisces
ia the depiction of Visho's tenth
arater, Kalki. This is the god's name
when he appears in the world at the
end of the Enlfl}rlgu. or age of Knli, the
present age. He will be riding a horse
und holding n fiery sword in his hand,
Muost of the other apadars are shown
om all the pieces of the 'Chepatow” type:
Kurma the tortolse, Mateya the fich,
Norasinha, the man-lion with o fear-
some animal's head disembowelling the
demon Hiranyakapisu across his knee,
Ramn with hig bow, and, in some
examples, Parasurama-with his nxe,

It is likely that
the Chepstow
coat lining and at
least some paris
of the Muzeum
ol Mankind
hanging wers
woven ot the
B TiIne, of
may be from the same length of cloth.
The rwelve panels of the hanging, how-
ever, are made up of picces from at least
two different rextiles. One of them is
dansely packed with figures on a deep
black ground like the Chepstow coat
lining, while the other pieces are more
coarsely-woven with larger figures on a
paler grey ground, closer to s ‘Newark'
type weaving, Both oypes have vellow
etriped end: which can be seen incorpa-
rated into three of the panels,

Mot all the pieces werd made in
Barpetn. While the more complex anes
HI-FII'-I' nz (4) were probably woven there,
it k2 Likely thae pther centres soon started
weaving their own versions of the pastra
for use in local praver-halls: thase of
the ‘Newark' type would certainly have
been produced in minor warkshops.

9, Silk Lampas.

Asserm, late TTeh or carly 18tk confury.
0.79x L80m (2" x 5'11").

The pole green ground af this 2k i not
senn in any athers of the group, but the
redative crudify and sparseness of the
design links it more closely to the dark-
grownd Newark’ type cloths such as
(11, 14, 15] than fo the more elaborate
exriter Chepatow' type pisces,
Philadelphin Miseum of Ars,

ineono. 1990-3-1.

ICONCGERAFHIC ELEMENTS

Asin 1]I.¢ AEDTA I'I.[-EI,'.I:' I:.:i_" Like 1_.|L-||E|:|_-\.
of both the Chepstow and Museam of
Mankind textiles are based on an irreg-
ilar repeat of registers showing the
incarnations of Vishou and certain
events in the life of Krishna, These
include, in the temple hanging, the

HALI 62
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10, 5ilk Lampas
Frigmenil,

Aszam, late 17th or
garly 15tk centry.

Thiz fragment and itz
pey stmilar compartion
pigce (inc.ro. 517] are
qesite erudely drawa and
woren, oboiowsly repre-
senting a sigaificant
degensration from he
ariginal concept of the
Farshaavite silks, Pleces
of this quolity weuld
haee been made i smeall
4.-.'.-:'r.-|'f.lrg r.-'.lrrr.-'.-.'.r-:.r 1EE i
focal prayer-falls. Centro Internazionale delle Arti e del
Castume, Fenice, tneno. S16.

11. 8ilk Lampas Tanka Surround (lefi).

Asram, T8th centun:

7.00x 1.78m (33" x 5'5°).

The deston and colours of this Assamese sk, wied I
o @ Tihetan tanka, are of lewe quality, bul it s of
inferest oz if shors both g Jate inferpretation of the
original design and its wse in the Tibetan context,
Fictaria & Albhert Musenm, London, tnecno 24 45%a- 19T,

The Newark” type (10=12, 14, 15} use few of this
range of motifs. All of them use the bird demon 03 o
major feature, but only twn, (A1) and | 12), inclode the
snake demon and the two fighting Bgures motif. This
pair of fighting monkeys liclentifzalble by their vails} is
in direct line of dezcent Trom the pair on the AEDTA
piece [3), but hers they have undesgons & major change
and become highly stylized, expecially in (11), losing all
the hwmour and vitality of the early piece.

THE TIBETAN CONNECTION

The connection of s0 many of these pieces with | ibet

is an intriguing part of their history. Tt seems odd that
:r-;:.ﬂlﬂ-_l. with sl |:|'|.r|_'r|'_|.' Hindu icl'll.'ll:lgl'i.'.l.'lh:- syl
have been desirnble a3 decorations for Buddhist temples
andl as surrounds for Buddhist paintings, but this is
undeniably 3a: most of the lengths recently on the
Western market (2-5, 9] have come out of Tibet, almos
certninly from Buddhist monsasteries. Lhe two Yictoria
e Albert pieces, (11} and (14], were used o8 tanka
linings, and the Museum of Mankind hanging {6) is
documented as coming from o Tibetan monastery.

The only pieces for which a Tibetan connection is
apparently lacking are the Chepatow lining (8], whoss
early history is unkniwn, ind the Calies Museum piecs
in Ahmeadabad [12), which was bought from an Indian
dealer, The provenance of the two fragments in Venice
{10} s nat knoomn

Fine Indian texiles, including silks from Azsam, have
long bean sought after in Bhutan and Tibet. Cooch
Behar, the last known hoeme of Sankaradeva's pastra,
was ideally situated for trade with the Himalayan
resions. The volley of the Tistn river rans to the west
of Cooch Behar, and continues north to Gangrok and
Yatung, just inside the Tibetan horder between Sikkim

2, 8ilk Lampas Fragment. and Bhotan, This was an important trade rowte for
lsram, late ITth or early 18th century., many ceniuries, snr_l Assamess !'rl.-.'n.']:.lul.l.- -.':-']um:md
169 5 0. Tdm (23" x 2°5°), silk as well as rice, iron, lac, ekins and hom for silver
Mhe design, including prominent stylized igrp ans, and salt from Lhasa” Gyantse, where the Museum of
tiag Become large-scale, with a reduced sulifect range. Mankind hanging was used, i8 the next major town on
~alico Museum of Textiles, Ahmedabad, inv.no. 2140. the road north fram Yamng. The use of kmported tex-

. e HY
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13, Krishna in the
Bronches of o Tree.
Bhagavata Purana
raiscript lfustrafion,
desam, 1 Teh cendury,
Hagstrated persiong of
the Bhagavain Purans
exist in a huge raniety af
painting styles from all g
orer fndin, The Mindu texs, dealing wrth the Iife of the
o Pishnu's eighth avatar, Krishna, plaved a central
rile in Azeamese Faishnamite religions nitual, Thes flies-
tration and (T bear g striking sisnilarily to the siyie i
hich the same evénts are depicted in the group of sk
LRSS ALACSEorT, 0f does a T cemtery
manuscript peinting from Oriess (1), From K Char

r, Indian Minintare Painting, Newr Delhy fnd).

14. 5ilk Lampas Tanka Lining (right).

Aesam, late 1Tth ar early 15th century.

0.7¢ 5 1.54m 2'5% x 5'1°).

The comples designs of the parlier sifkx (2-6, B) have
] cod B0 0 singtle element = the erone demon

R kosern — allernaling -.".1:'.'1]'.-r. i
the absence of Krishna and the cowherds with whom if

ig linked in rtlology, Bhe bird fas loet it demones

LA Gk oy &l

scter and has become g simple decorntive motl,
Victoria & Albert Muzeum, London, inerno. T340 15

15. Bilk Lampas Tankn Lining (below right).
Aseem, late 17th or early 18th century,
i 62 5 @ Tom 20 x 279

sirmilarities bo (14), which was elio weg
efan tanka, the design of this sk includes

to back a T
the figure of the god Fuhnu, He is identfiable by s

Foeir e e Elie abfreiutes |'|'.'.L‘:|. facal, :Jnrl'nllull..;'ll.' "Illl_.'-l'
for the losns Tower these have became sbylized almozt
.l'--l'|'.-|.l|..| 'y rrl_l_r.lrl'.l.l'.'\ln. 1 :ll?l' SUE Lh |!.|.l|":|"|'|'l'|.lI |."IJ.lIi .|l.'l'.'ll'l n
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Weppark Mugewm, New Jersey, neono, 57.55
tiles = mostly Chiness brocades — for Tibetan tanka sur-
]

rounds or linings was common proctice.®

Indinn textibes were also imported inte 'Tibet for mowal
or monsstc use, and weavers in Varanasi had madinon-

ally made beavy silk brocndes known as gasar for the
Tibetan and Chiness markets. ‘These, however, were
very much in the Chiness atyle, naing satin-weave, often
i yellow silk with metal ch

ail ||:.I-'.|||i|.u :-.r|-| |||'l'll'

rated with Chinese motifs such ns the peony, as well as

18 10 have been simply that they wers highly
ured, elaborately patterned and available. The grear
sity of objects from Chine and the lslamic world
ns well as India, that have emerged from Tibet provices
gvidence that valuable imported goods with ‘exotic’
designs of all types were much prized in the couniry s
1-.:-.'-I':I.:. religicus instinitons
There can be no doubt that the original purpose of

these silks was not for export to Tibet but, from the
time of Snnkaradeva onwards, s ritual objects in the
worship of Vishom and hiz grator Krishaa in Assam
Later versioms of thess cloths are still used in Hindu
worship in modern Assam Further research is needed
to determins their development from the beginnings in
16th century Barpeta to the present day, &
Footnates see Appendir,
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